LATERALIS 7100/

WORDS AND MUSIC BY Maynard James Keenan, Adam Jones, Daniel Carey and Justin Chancellor TRANSCRIBED BY Hemme Luttjeboer

All guitars are in dropped-D tuning (low tq high: D A D G BE).

Bass is in dropped-D tuning (low to high: D A D G).
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As heard on Tool's Dissectional/Volcano recording Lateralus .
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S Tool

19 white are all | see in my  infancy Red and yellow then came to
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Reachingout to me Lets me  see (vocals on D.S. only) There s s0
much more and beckons me
to look through to these infinite
possibilities
let ring throughout (play 4 times)
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Bass plays Bass Fig. 3 four times
Substitute Bass Fig. 4 second time (3:23)
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Chorus (3:51)
Overthinking overanalyzing
Withering my intuition
G5 F5 D5 F5
Gtrs. 2 and 3 play Rhy. Fig. 1 (w/o the rests 2nd time)
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II] Verse (4:32)

LATERALIS 71001

74 Feed my will to feel this moment urging me a -
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cross the line Reaching out to  embrace the random
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Reaching out to embrace what - ever may come
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Bass repeats Bass Fig. 5 simile until meas. 123
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feel the rhythm To feel connected
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Gsus2 F D5 F5
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@ Slower J =84 (717)
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With my feet up on the ground | move myself  between the soundsand open wide to
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Spiral out Keep going
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